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Girls, Shoes
and Speakers
The MartinLogan CLS
By Jeff Dorgay

I

have spent the last couple of years immersed
in MartinLogan speakers. I started with the
Vantage, moved up to the Summit, made a
sidestep to the new Spire and now have their
fl agship, the CLX, in my listening room. But
my enthusiasm for MartinLogan started many
years ago with their other famous fl agship, the
CLS. It began in a shopping mall in Santa Fe,
New Mexico, with a girlfriend who wanted to
go shoe shopping. As I still complained while
being dragged into the targeted shoe shop, I
spied a HiFi store in the corner of my fi eld of
vision and my viewpoint suddenly changed.

“Take as much time as you
need, babe...”

I can’t remember the name of the store,
but I remember those speakers. In the
upstairs loft where they kept the good stuff,
were a complete Levinson system with an
Oracle turntable. They were having a slow day
and the salesman took pity after my narrow
escape from shoe shopping. “My girlfriend
goes in there and I’m done, man!” he said as
we traded evil girlfriend stories. He dropped
Synchronicity on the Oracle, and about fi ve
seconds into “Tea in the Sahara,” I was under
their spell. An Acoustat 2+2 owner at the
time, I was blown away by how open these
speakers were compared with mine. Shortly
after returning home, I had a pair of CLS’s
of my own. But I had an advanced case of
audiophile nervosa and after about a year, I
sold them to move on to a giant pair of ProAcs.
After all, I could always get another pair, right?
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Wrong
For whatever reason, my local
dealer never seemed to have a pair
in stock and everyone who had a
pair of CLS’s held on to them for
dear life or wanted about double
what retail used to be. So I went
back to my dealer and picked up
a pair of ML’s newest speaker, the
Aerius. “I told you not to get

rid of the CLS,” the salesman said as I peeled off
the hundred-dollar bills.

The Aerius’ were great speakers,
but the CLS was something special.
After the Aeriuses went away, my
new, non-evil girlfriend (now my wife)
would quip as I agonized over the
latest speaker du jour, “I really liked
the sound of those MartinLogans.
Why don’t we get another pair of
those?” And by this time, I didn’t
even have a great room for panel
speakers.
I used to rationalize my lack of
insight by saying such things as
“They weren’t that great.” Or, “They
didn’t have enough bass.” Or, “I
can’t play Zeppelin on them really
loud.” You’ve been there. But you
know what it’s like to let that one
special thing get away; it always
gnaws at you.
All Good Things Come
Back Around, Eventually
The Vantage rekindled my
interest in MartinLogan speakers
and after moving up the line to the
Summit and a little sideways to the
Spire, I knew the CLX was also
going to be just as special. As you
will see from my review on page
97, these are indeed phenomenal
speakers. However, out of respect
for MartinLogan and the CLS, I had
to go back and revisit the former
classic. (continued)
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Going back to something you once really loved can
be a mixed bag. It’s like going to your high school reunion to see if your old girlfriend is still hot. Chances
are high that you will end up disappointed. This time
it would be a good meeting, though.
Thanks to Rich Kent from the MartinLogan Owners forum, a pristine pair of CLS’s were only a couple
of hours north on the I-5. Rich let me have a Sunday to listen to his system and get reacquainted with
these old friends.
They still won’t play Zeppelin super loud, but neither will my LS3/5a’s. That’s not the point. Rich has
his mated with a MartinLogan Descent sub and it is
a sweet combination. After some serious listening, I
knew they were everything I remembered and then
some. That signature transparency and upper bass
clarity that comes from a full range panel is there in
spades, and the CLS throws a very wide and deep
soundstage. The CLS was not quite the one-person
speaker as I once thought (chalk some of this up to
Rich’s setup abilities), but you still would never mistake them for cone speakers.

There were a number of incremental changes along
the way, but the majority of them were aimed at making the speaker easier to drive, as the first ones had
an impedance perilously close to one ohm. Personally, I think reports of amplifiers going up in flames
were overblown; I used a Krell KSA-50 with mine and
had excellent luck. MSRP went from $2,995 for the
first models to $4,595 for the final CLS IIz Anniversary
Editions that went out the door.
When you find a decent pair that someone
wants to get rid of, they usually are going for somewhere between $1,500 and $2,500. The electrostatic panel had a life of about 10 years, so should
your panels need replacement, they are available
and cost about $1,000 with shipping. If you
have an amplifier that is up to the
task, these are still quite amazing
speakers. l

After some serious
listening, I knew
they were everything
I remembered and
then some.

These days if you can find a pair of CLS’s for
sale, they are right around $2,000 for a pair. As Rich
said, “Hey, I bought these for 1,500 bucks and got
a new pair of panels from MartinLogan for another
$900. Where are you going to get sound like this for
$2,400?” I couldn’t agree with him more. The one
comparison I would draw between the CLS and the
CLX is that the CLS feels as if you were about 15
rows from the stage and the CLX is much more immediate and dynamic, as if you were in row 3. But
the virtues of a big, transparent sound are still there
with the CLS, and this is a speaker that I could live
with very easily. You would never guess that this design is 25 years old.
CLS’s are rare on the used-speaker market,
partially because this speaker was so far ahead
of its time and because MartinLogan still supports
the CLS, so again, no one wants to get rid of them.
That’s right, you can still buy replacement panels for
a pair of CLS’s. Try that with your favorite speaker
from a boutique builder.
The CLS started out in production in 1984,
with a number of product changes from the II, to
the II a, finishing with the IIz that ran until late 2002.
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The

Stunning CLX
From

MartinLogan
By Jeff Dorgay
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B

y now, you have probably heard
about MartinLogan’s new flagship
speaker, the CLX. Premiering at the
Munich HiFi show in May, it was an
over-the-top success in more ways than
one. Not only was it a visually stunning
speaker, it also won honors for best
product at the show by the majority of
the audiophile press, something that
just doesn’t happen these days in our
highly opinionated subculture.
I knew something was up last
year when I took delivery of their
Descent i subwoofer.
When I opened the top panel to start
making the initial adjustments, I noticed
a setting that said “CLX.” So I called
Devin Zell at MartinLogan to point out
the typo: “It should say CLS.” I got a
somewhat hushed response. “It’s not
a typo, we (cough, cough) kind of have
something new on the back burner,
but I can’t talk about it yet.” Yeah,
yeah. More X Files stuff. But as 2007
came to an end, we had a few more
conversations and I had to swear on my
Grandfather’s grave before they would
confirm that the CLX was real.
If you are not a fan of electrostatic
speakers, you might be wondering
what all the bother is about. But there
is a certain group of MartinLogan
customers who hold their original CLS
speakers in very high regard, mainly
because it was a full-range electrostatic
speaker. While it could not handle the
lowest bass frequencies, the sound
throughout the rest of the range was
quite spectacular and earned ML
a solid spot in electrostati -speaker
history along with the legendary
speakers from Quad, Acoustat and
Sound Labs. (continued)
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So when the rumors started
flying that MartinLogan would
produce another full-range electrostatic speaker, chatter on the
various audio message boards
and especially the MartinLogan
Owners Club heated up in a hurry. After the Munich show, it took
a few weeks for the CLX to show
up in America.
Confirming all the fanfare
surrounding the speakers,
an initial listening session in
Seattle proved the accolades
were justified.

This was a fantastic speaker. The
next call to Devin was to get on
the list for a pair. The first 100
pairs, designated as “25th Anniversary” models, were nearly
all sold by the end of the Munich
show.
A Flagship Speaker
On Your Terms
When you visit the MartinLogan website, whether you are
surfing with Internet Explorer or
Firefox, you can visit their custom shop at http://configurator.
martinlogan.com/default.asp
and have your CLX’s personalized. The base price of the CLX
is $22,066 and you have the option to choose clear or stainless
binding posts, the standard linear
frame or the curved “Art Frame,”
LED color in the ML and CLX
logos (red, blue or green). I think
it’s nice to know that at this price
level you are getting something a
bit special and not exactly like every one else coming off the line.
Choosing the Art Frame
bumps the cost of a pair up to
$30,000. During the wood-shop
tour, I made it a point to ask about
the difference between the two.
(continued)
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Obviously, the curved pieces of the art frame require a lot more
wood work, more than just the straight cuts on the linear frame,
and there is a lot more that goes into the finish of the art frame
as well, with plenty of custom colors available. Applying an automotive finish to wood always takes a lot more prep, sanding,
etc., so you really are paying for all of the additional labor costs.
If you would still like a pair of 25th anniversary CLX’s, with
a black or clear anodized-aluminum frame (about 60 pounds
heavier, each), call your local ML dealer right now. There are
still a couple pairs left, but once they are gone, that’s it!
Seeing a large batch of CLX frames in various stages of assembly, I was impressed by the great care that the ML designers
took in hiding all of the fasteners required to put the frame together. It is an extremely clean design when you finally see them
up close.
Another cool touch on
the CLX is that inside the
goodie box that comes
with them are a pair of
very nice power cords,
so you won’t need to
drop another thousand bucks on power
cords. Impressive.
(continued)
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Marrying Art, Science, Technology and
Environmental Concerns
Moving around to the rear of the CLX, there’s a black
frame that acts as a waveguide for the lower frequencies.
This waveguide is made of a new material developed by ML
and Klip Bio Technologies called EcoSound. It possesses
better damping characteristics than MDF and is far more
stable in temperature and humidity extremes.
An added bonus, EcoSound’s surface has good scratch
resistance (which I will not be testing any time soon) and will
not fade from exposure to UV. “EcoSound is considerably
more expensive than conventional speaker building materials

and many hardwoods,” David Allen added as we watched
CLX parts being finished. Best of all, it is made from 100
percent earth-friendly materials.
Specific Setup
My past three pairs of MartinLogans have responded
well to careful setup. Using the Leica Disto laser measuring
device, I’ve always taken the time to get them within about a
half inch of each other in terms of placement from the back
and side wall. This will pay dividends with any speaker, but
panel speakers seem to benefit even more, responding with
a more solid soundstage. (continued)
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It was a different story with the CLX. The big gain
is really in the bass response. When these speakers
were set within a few inches of each other, the bass
response diminished significantly, to the point where
I felt as if they had the equivalent of my LS3/5a mini
monitors. I’d also like to mention that getting these
speakers perfectly level and fixing an identical rake
level on each is a must.
Once optimized, you
The CLX requires more
will be surprised at how attention to detail in
setup than any other
much bass energy they
MartinLogan speaker I’ve
have without the subused, but it also provides
woofer.
a bigger reward once
The CLX requires
done correctly.
more attention to detail in setup than any other MartinLogan speaker I’ve
used, but it also provides a bigger reward once done
correctly. Should you be considering buying a pair,
plan on spending an hour or two optimizing placement
before you pass judgment on the sound. My listening
room is 16 x 24 feet and after living with these speakers for some time, I can’t imagine having any less
room than this. These speakers would probably support a larger room quite easily.
Tube or Not To Be?
On any given day, there is a good chance you
will find a spirited discussion about using tube amplifiers with various MartinLogan models. Having used
numerous amplifiers with MartinLogan speakers over
the years, I believe it is a case-by-case kind of thing.
While I have had excellent results with tubes and my
CLS and Aerius, I still prefer solid-state amplification
with Vantage, Summit, Spire and CLX. My Conrad
Johnson Premier 350, on a dedicated line with a Running Springs Jaco power conditioner and Shunyata 20
amp Anaconda power cord never ran out of juice no
matter how hard I pushed the system.
I did have good results with the BAT VK-55SE tube
amplifier and the new Prima Luna Dialog monoblocks.
My McIntosh MC275 was somewhat rolled off on the
high end for my taste, while the solid state MC252 was
more to my liking, having a lot more punch without
harshness. I am sure that the reason the BAT and PL
amplifiers did so well with the CLX was because of
their low impedance taps. While the MC275 only has
a four-ohm tap, the BAT goes down to three ohms
and the Prima Luna, two. (continued)
TONE A

102

NO.19 2 0 0 8

RE VIE W

The CLX has only a single
pair of binding posts on the
back, so your speaker cable
choices should be easy.

One of my favorite combinations for the CLX, though it did not have the
ultimate dynamics of the big CJ or Mac amps, was my 30-watt Class-A
L-590A II integrated amplifier from Luxman. This integrated weighs almost
100 pounds and has a massive power supply. The combination of Class-A
warmth, with the control of its high current power supply, offered up a very
musical presentation for the CLX lover who doesn’t want a rack full of gear,
or who needs to play them at concert hall levels.
The CLX has only a single pair of binding posts on the back, so your
speaker cable choices should be easy. I had excellent luck with the Shunyata Orion cables that have served as my reference for the year and which
worked equally well with Vantage, Summit and Spire models.
Sans Subwoofers
I’d like to first discuss the CLX on its own, without subwoofers as a
semi-full-range speaker. They are about a foot taller than the MartinLogan
Spire or Summit and twice as wide. At 70 x 26 x 15 inches, they have a
commanding presence in the room, indeed. The main difference is instantly
apparent; unlike the CLS with one big curved panel or the slender Summit
with its two 10-inch woofers, the CLX has a large curved panel next to
another flat panel with a crossover at 360hz. (continued)
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Flat panel you say? While
MartinLogan has built their
reputation on their curved ESL
panels, the woofer in the CLX
is indeed fl at. It’s also quite
different from their curved panels
because they have actually rolled
two panels into one with their
new “dual force” woofer panel.
The outer and inner panels
have a positive charge, which
aid the pistonic movement
of the panel.

MartinLogan specifi es the
frequency response to be 5623,000hz, +/- 3db. From the time
I spent in their test chamber and
here in my room with test tones,
I would call this spec slightly optimistic (on the good side, actually) as I was getting pretty solid
response playing 50hz tones, but
defi nitely a solid drop in output at
40hz, though there was still useable bass information.
I’ve always been somewhat
envious of the Magnepan’s ability to nail upper bass detail in a
way that my current reference, the
ML Summit can’t quite attain. As
the one on the TONE staff that
probably has the widest range of
musical taste, it’s been an easy
tradeoff to give up a little bit of upper bass detail for the slam and
lower bass output that the Summit
offers over the Magnepan. But
now with the CLX, I can have it all.
While you can’t play Snoop
Dogg, Pink Floyd or your favorite
pipe-organ discs without subwoofers, I was surprised at the
fantastic job they do with music
that has somewhat limited LF content. If your taste in music leans
more towards jazz or chamber
music, perhaps rock music that is
more acoustic in nature, you may
not even need a sub with the CLX.
(continued)
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The speed and quality of the bass they produce
is so fast and lifelike, you will be bowled over.
The panels took about 100 hours of continuous play to really get into the groove, but
because both woofer and mid/tweeter were panels, they broke in at the same rate. The hybrid
MartinLogan speakers featuring cone woofers
take longer for their dynamic woofers to break
in all the way. So for the first couple of hundred
hours, you can hear the woofer lagging behind
the panel. If you are graduating from a hybrid
MartinLogan speaker to the CLX, you will notice
the speakers gradually opening up and becoming more transparent over the first 100 hours,
mostly happening in the first 30 or 40.
Staying on the path of music without frequency extremes, I started my critical listening with
our recording of the year, Frank Sinatra’s Nice
and Easy on LP from Mobile Fidelity. This is a
prime example of a great system fooling you into
thinking you are hearing the real thing, with Sinatra’s voice just coming right up out of the middle
of the mix and floating about five feet in front of
my listening chair. Perfection!
With Subwoofer(s)
Flipping through the usual suspects of male
and female vocalists, along with some of my favorite Blue Notes, I continued to be impressed
with how easily these fairly large speakers just
disappeared in the room like a pair of tiny monitor speakers. This is “walk through” sound at it’s
best, and much like my Summits, a number of
guests asked me where the center and surround
speakers were located.
There was a tiny box on top of the palette
that contained the CLX crossover board update
for my Descent i, so when I was ready to start
playing music that was more full range in nature,
it was time to get the big gun ready. The swap
can be performed in about 15 minutes and involves taking the top panel off the Descent i,
removing about 10 screws and adding a small
daughter card. If you have no nerd DNA at all,
I’m sure your dealer will help, but this one has a
degree of difficulty of about 1, so anyone should
be able to handle it. Once installed, you must
attach the cool “CLX Enabled” sticker on your
control panel so that everyone will know that
this is no longer an ordinary Descent i.

The daughter card allows you to dial in a
crossover slope that is specifically designed to
mate the Descent i or Depth i subwoofers to the
CLX. It works perfectly, making as seamless a
sub/satellite match as I’ve ever heard. But there
are some options to consider.
Using the CLX’s with a single sub was a lot
better, with full range rock, hip-hop, electronic
and orchestral music. The Descent i does a great
job keeping up with the pace of the CLX, but with
music going way down low, you can still feel the
sound coming from the Descent i localized.

Once installed, you
must attach the cool
“CLX Enabled” sticker
on your control panel so
that everyone will know
that this is no longer an
ordinary Descent i.

When local ML rep Harvey Gilbert came
over to assist with fine-tuning the CLX’s and the
Descent i, he said “You need a second one! Not
so much for more bass output, but to even out
the pressure in the room.” Never one to argue
with the concept of more power, a second
Descent i was dispatched from ML. (continued)
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That’s the Shizzle
You’ve probably read a few other
reviews about the CLX by now, and
they all say pretty much the same
thing: It’s an outstanding speaker,
building on the success of the CLS,
but it needs more oomph on the bottom end. I hate to dismiss my peers,
but they missed the point completely.
The CLX is not a $22,000 pair of
speakers that need a subwoofer but a
$30,000 speaker system (with a pair
of MartinLogan Descent i subwoofers) that holds its own against any of
the six-figure speakers on the market.
And yes, I’ve heard most of them.
Though I had spent a lot of
time with the CLX, with and
without a Descent i, adding
that second sub took the
presentation past 11.

This is a serious loudspeaker system
indeed. No matter what kind of music
you enjoy, this combination can handle it effortlessly if you have electronics that are up to the task.
The first disc I reached for was
Led Zeppelin’s Houses of the Holy
and went directly to track seven
for “No Quarter.” I was able to turn
the volume up until we could barely
scream at each other on the couch
and the CLX’s took it in stride, offering
a huge, powerful presentation with no
trace of acoustic compression.
(continued)
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Next up, the 24-bit/96khz version of Nine Inch Nails The Slip. The
second track, “1,000,000” features some incredibly low-frequency
synth bass riffs throughout that will rattle everything in your room
that is not secured. This is why you need 2,000 watts of power
and six 10-inch drivers, so that you can feel the performance
instead of just hearing it. Having seen Trent Reznor perform this
song recently, I know this is the kind of bass energy you need to
do it justice!
Ninety percent of the time, you’ll never need the heft of those
subwoofers, but once you’ve had the experience, there’s no turning back. Even at the end of Frank Sinatra’s “Nice and Easy,”
there is a slight drum thwack that
feels thin without the subs, but
Keep in mind that while
with them on, it punches you in
the CLX is never harsh, it
will reveal the quality or
the chest.
lack thereof in whatever
Keep in mind that while the
is placed behind it.
CLX is never harsh, it will reveal
the quality or lack thereof in whatever is placed behind it. While
they will offer respectable sound with any decent high-current
amplifier, you won’t get transported to nirvana if you don’t have
a great system.
One Last Word About Bass
Though it’s not in the owners’ manual, there is an internal
setting for the CLX to slightly tip up the mid bass response by a
db or two to further adjust the speakers to your room, with the
default setting being flat. I’ve found most people to be highly
opinionated about their bass presentation, so if you do not take
the subwoofer option, this can give the CLX a bit more bump in
the lower mid bass and be all that you need. Another tip for the
wooferless crowd, without resorting to taking the covers off of
your CLX is to stick with the rounded rubber feet instead of the
spikes. If you find the bass slightly thin, this minor adjustment
may be all you need to get the sound you want.
But all recordings are not created equal, contributing to the
phenomena of why only 10 records sound great on your mega
high-end system. Here’s my solution: rather than take the
speakers apart and fiddle with jumpers, a bit of trial and error
revealed that using the 35hz setting on the Descent (the one
right above the CLX setting) gave me a bit too much midbass on
pristine recordings, but on a fair share of my mid 70’s and 80’s
rock records that were somewhat thin, this was just what the
doctor ordered. This ends up being a rather nice tone control,
allowing you to enjoy more of your favorite music that isn’t
necessarily the best recording. (continued)
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What Else Do You Get
For Your $30k?

Having lived with MartinLogans
three other ESL hybrids during the
past two years, I could live happily with either of them. While
the Summit and Spire provide the
best dynamics I’ve heard from an
ESL speaker, the CLX takes it a lot
further on two levels, and this is
what makes them worth the extra
money.
In addition to giving the presentation more oomph, the extra panel
area does an even better job than
previous models at recreating that
all-important dimension of size and
rendering of spatial cues.
If you are able to place
the CLX more than the two
feet away from the sidewalls,
you will be rewarded with
a soundstage extending
way beyond the speaker
boundaries.

Put on your favorite Blue Note recording and you can start to hear
a jazz group unfold in front of you
instead of just hearing a stereo
system.
This is where the classical music lovers in the audience will get
a big thrill. The biggest detraction
to listening to classical on a HiFi
system is the lack of space. Here
the CLX still pales in comparison
to the real thing, because a large
symphony can span 50 feet across
on a big stage, but it certainly goes
a long way at bringing a substantial
helping of that spaciousness left to
right into your listening room.
Most importantly, the CLX does
a fantastic job of revealing height in
the musical presentation. Panel lovers know that electrostatic speakers
can offer a great deal of transparency and an open sound, but this
magic is usually only a concert performed for an audience of one.
(continued)
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Move over on the couch a bit, or stand
up and the magic is gone. The CLX produces a gigantic soundfield that is both tall
and wide. Granted, the sweet spot is still in
the center of the couch, but the CLX is much
closer to being a three-person speaker,
where my Summits were about a one-anda-half person speaker. The view from either
side of the sweet spot is still good.
While all MartinLogan speakers use the
same diaphragm material, the sophistication
in the CLX crossover makes for a far cleaner
presentation that is entirely free of grain. You
don’t notice this with Spire and Summit until
you experience CLX. I hate to defer to the
car reference for The extra level of resolution
those of
provided by the CLX brings
you so much closer to the
you that
music, providing an immersive
aren’t
auto en- field of sound that takes you
somewhere special.
thusiasts,
but it’s like going from an eight-cylinder car
to a V-12 model. Both have way more power
than you need to get the job done and while
you think the extra power is frivolous, the 12
is so effortless and smooth that it’s intoxicating. The extra level of resolution provided by
the CLX brings you so much closer to the
music, providing an immersive field of sound
that takes you somewhere special. Which is
precisely what a piece of audio gear at this
price point should do.
And that’s the sound of the CLX/Descent
i combination – intoxicating. Once you get
these speakers set up in the right room with
great gear, you won’t want to leave your listening chair. This is one of those rare musical experiences that until now I’ve only had
with speakers in the six-figure range.
(continued)
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Engineering Excellence

Much like Apple Computer,
Leica or Porsche, MartinLogan is a
company based on engineering and
process. During a visit to the factory to see my pair of CLX’s being
built, I was impressed with the level
of organization and process control
there. It reminded me of spending
time in the Formula 1 pits; everyone
knew their job as well as the three
guys who worked next to them. The
CLX has a build manual that is
almost 100 pages long.
I saw every aspect of
speaker assembly from
cabinet making to ESL
panel assembly.

But was told that once I entered
the area where the panels were
made, I had to put my camera
away. I was able to watch them
stretch my woofer panels and attach the clear “spars” that you
see as translucent strips on the
clear panel. But the area where
ML vacuum bonds the panels was
covered up and off limits.
There are a quite a few different
areas at ML that address the various aspects of speaker construction. Once the various subassemblies are complete, they converge
on the final assembly area on a
large cart, with a build order and all
the parts necessary for whatever
model is being built. Keith Riley,
Vice President of Manufacturing
and Operations at ML, demonstrated how all of their electrostatic
speakers are QC’d 100 percent
during each stage of production.
(continued)
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Should anything not be up to spec, it is
remedied immediately so that when they
get to final inspection before shipping, all
the ducks are in a row.
I came back in contact with my CLX’s
as the electronics were being attached
to the panels and Keith let me screw in a
few of the bolts that attach the panel to
the interface. Then they were off to the
measurement room, where every CLX is
measured to make sure that it matches
the target specs for frequency response
and impedance curve. While I wasn’t the
least bit worried, it was nice to see my
speakers pass on the first go.
After another final visual check, they
are carefully loaded into their cartons
and shipped to the MartinLogan dealer
network. Riley told me, “Believe it or
not, one of the biggest challenges with
the CLX was to get the packaging right.
We spent a few months with our carton
supplier before we settled on the final
design.”

I came back in contact with my
CLX’s as the electronics were
being attached to the panels
and Keith let me screw in a
few of the bolts that attach the
panel to the interface.

It doesn’t end there. While talking
to David Allen, Senior VP of Product
Development, and many of the workers
in the factory, it was very apparent that
ML is constantly working with their staff
and materials suppliers to improve the
technology that goes into their speakers
to make them sound better and boost
reliability. When you are shipping six-foot
tall speakers, the last thing you want is
to see is them come back for warranty
repairs.
MartinLogan has come a long way
since the first speakers rolled off the assembly line, and they continuously refine
their product design and all aspects of
their construction. The design staff told
me that more than 20 pairs of CLX prototypes were built before they settled on
the final. This fanatical attention to detail
is what makes MartinLogan customers
so loyal to the brand. l
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The MartinLogan CLX
MSRP: $22,000 - $30,000
Depending on Frame and Finish
Manufacturer
MartinLogan
2101 Delaware
Lawrence, KS 66046
785 749-0133
www.martinlogan.com
Peripherals
Digital Sources Naim CD555 w/
PS555, Wadia 581SE i, Meridian 808.2
Analog Sources TW Acustic Raven
Two with SME 309 arm and SME iV.Vi
arm, Rega P9 with RB 1000 arm, Spiral
Groove SG-2 with Triplanar mk. VIII arm
Phono Cartridges Dynavector XV1s, Lyra Olympos, Lyra Skala, Grado
Statement, Clearaudio Maestro Wood
Phono Preamplifiers Nagra VPS,
Naim Superline w/SuperCap power
supply, Rega Ios, with Furutech AG-12
Phono cables
Preamplifier Conrad Johnson ACT2/
Series 2, Nagra PL-L, BAT VK-32SE,
NAT Plasma
Power Amplifier Conrad Johnson
Premier 350, Nagra PSA, BAT VK55SE, Clayton S-40, McIntosh MC252,
McIntosh MC275 and Luxman L-590A
II (integrated)
Interconnects Cardas Golden
Reference, Furutech Audio Reference
III-N1, Shunyata Antares, Audioquest
Sub3 (subwoofers only)
Speaker Cable Shunyata Orion
Power Cords/Conditioning
Running Springs Jaco and Dmitri,
Running Springs Mongoose power
cords, Shunyata Anaconda and
Python power cords
Vibration Control Finite Elemente
Pagode Signature racks and amp
stand, Composite Products CF1000
rack, Finite Cerapucs and Ceraballs
Accessories Manley Massive
Passive Mastering Equalizer, Shunyata
Dark Field Cable Elevators, Furutech
Demag-1
Room Treatment GIK Tri-Traps,
GIK 242 panels, Sonex Classic
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